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CVK PARK BOSPHORUS HOTEL ISTANBUL TRANSFORMS INTO AN ART
HOTEL

CVK Park Bosphorus Hotel Istanbul, through this comprehensive art project realized in
collaboration with UZ Gallery, transforms the hospitality experience into a multilayered
cultural space intertwined with contemporary art. Within this framework, the hotel’s CVK
Bosphorus Park Residences Lobby and C Block corridors are redefined as exhibition
spaces through the site-specific project “Corridor: Between Boundaries | Koridor: Sinirlar
Arasinda,” reshaping the hotel’s identity from the perspective of an art hotel.

This transformation moves CVK Park Bosphorus Hotel Istanbul beyond being solely a
place of accommodation, positioning it as a dynamic cultural platform where art naturally
intersects with everyday life. Bringing together internationally significant contemporary
art practices, this selection establishes a strong dialogue between the hotel’s architectural
memory and artistic narratives, while offering guests a distinctive environment in which
to experience art.

The artists’ works gain high visibility through direct engagement with the hotel’s
distinguished international guest profile; supported by solo exhibitions, artist talks,
and printed and digital catalogues, this structure reinforces CVK Park Bosphorus
Hotel Istanbul’s vision of cultivating a sustainable art ecosystem. In this way, the hotel
evolves into a contemporary art destination that fosters vibrant interaction among artists,
collectors, and audiences.

The installation process was carefully coordinated within a professional curatorial
framework by art consultant and curator Yasemin Aslan Bakiri, representing UZ Gallery
founder Mehmet Uzer, together with art historian and curator Havva Kurt, and architect
Erding Yigit Yilmaz from the management of CVK Park Bosphorus Hotel Istanbul,
ensuring that the works meet viewers under optimal aesthetic and technical conditions.
Within the scope of its ongoing collaboration with CVK Park Bosphorus Hotel Istanbul,

UZ Gallery presents exhibitions at regular intervals across various spaces of the hotel,
including the terrace, ballroom, first floor, and Stella Lounge & Bar, offering art audiences
a compelling artistic experience. This project stands as a continuation of the same vision,
aiming to establish a distinguished, sustainable, and highly visible cultural platform that
supports artistic production.

CVK PARK BOSPHORUS HOTEL ISTANBUL SANAT OTELINE
DONUSUYOR

CVK Park Bosphorus Hotel Istanbul, UZ Gallery is birligiyle hayata gecirilen bu kapsamli
sanat projesiyle, konaklama deneyimini ¢agdas sanatla i¢ ige gecen ¢ok katmanli bir
kiiltiirel alana dontistirmektedir. Otelin CVK Park Bosphorus Residences Lobby alani
ve C Blok koridorlari, mekana 6zgii bir yerlestirme anlayisiyla kurgulanan “Koridor:
Sinirlar Arasinda | Corridor: Between Boundaries” projesi kapsaminda birer sergileme
alanina doniiserek, otelin kimligini bir sanat oteli perspektifiyle yeniden tanimlar.

Bu doniisiim, CVK Park Bosphorus Hotel Istanbul’u yalnizca bir konaklama mekani
olmaktan g¢ikararak, sanatin giinliik yasamla dogal bir akis i¢inde bulustugu dinamik bir
kiltlir platformuna tasir. Uluslararasi 6l¢ekte nitelikli ¢agdas sanat liretimlerini agirlayan
bu secki, otelin mimari hafizasiyla sanatsal anlatimlar arasinda gii¢lii bir diyalog kurarken,
misafirlerine sanat1 deneyimleyebilecekleri ayricalikli bir ortam sunar.

Sanatgilarin eserleri, otelin se¢kin ve uluslararasi misafir profiliyle dogrudan temas
ederek yiiksek goriniirliik kazanirken; solo sergiler, sanat¢i konusmalari, basili ve dijital
kataloglar araciligiyla desteklenen bu yapi, CVK Park Bosphorus Hotel Istanbul’un
stirduirtilebilir bir sanat ekosistemi olusturma vizyonunu pekistirir. Boylece otel, sanatgilar,
koleksiyonerler ve izleyiciler arasinda canli bir etkilesim alan1 yaratan ¢agdas bir sanat
duragina doniistr.

Yerlestirme siireci profesyonel bir kiiratdryel diizenleme cergevesinde Uz Gallery
kurucusu Mehmet Uzer’i temsilen sanatg1 ve kiirator Yasemin Aslan Bakiri ile sanat
tarihgisi ve kiirator Havva Kurt ile CVK Park Bosphorus Hotel yonetiminden mimar
Erdin¢ Yigit Yilmaz tarafindan 6zenle koordine edilmistir. Boylece eserler hem estetik
hem teknik hem de en ideal kosullarda izleyiciyle bulusmaktadir.

UZ Gallery, CVK Park Bosphorus Hotel Istanbul ile siirdiirdiigii is birligi kapsaminda
otelin teras, balo salonu ve birinci kat ve Stella Lounge & Bar gibi farkli mekanlarinda
diizenli araliklarla sergiler gerceklestirerek sanatseverlere gii¢lii bir sanat deneyimi
sunmaktadir. Bu proje de ayn1 vizyonun devami niteliginde olup, sanat¢ilarin iiretimlerini
destekleyen seckin, stirdiiriilebilir ve yiiksek gortntrlikli bir kiiltiirel platform
olusturmay1 amac¢lamaktadir.

Havva Kurt



CORRIDOR: BETWEEN BOUNDARIES

To be able to call a place “home” is often not a matter of crossing its threshold, but of
finding a resonance for the emotions we carry within ourselves. At times, a corridor, a
transitional zone, a boundary can become a space of questioning. Whether it exists in our
own home, in a hotel we pass through while attending to daily affairs, or in a place we seek
out to think and be alone, the corridor may serve as a threshold where we momentarily set
down our emotions before arriving at what we consider our own space.

“Corridor: Between Boundaries | Koridor: Sinirlar Arasinda” questions whether the
corridor can be understood not merely as an architectural passage, but as a pause that opens
toward the self a moment where we shed the noise of the outside world and encounter
ourselves. In redefining the corridor, what we perceive as a “boundary” may sometimes
be the world left outside, and at other times a quiet doorway leading inward.

But where does the space that truly belongs to us begin at the end of the corridor, or within
the corridor itself? Our thoughts, anxieties, and hopes often meet us first in the corridor,
in a moment of silence. Here, one may feel despair, or discover hope; such discoveries
are often born in transition, within a fleeting pause. For many, the presence of family and
loved ones defines the notion of home. Beyond the corridor lies either tranquility or the
warmth of togetherness an in-between threshold suspended between two worlds.

The corridors of CVK Park Bosphorus Hotel have hosted countless guests throughout
history, a memory further deepened by the presence of Mustafa Kemal Atatiirk among
them. Those who once walked these corridors what did they leave behind, and with
what hopes or concerns did they arrive at their doors? Perhaps a decision, perhaps a
new beginning, perhaps nothing more than a silent breath. The corridor carries all these
possibilities.

This project presents an international selection bringing together artists from diverse
disciplines and geographies. The works included converge around themes of nature,
abstract expression, and conceptual approaches that point toward an inner journey. Each
work adds its own questions and emotions to the state of transition embodied by the
corridor.

“Corridor: Between Boundaries | Koridor: Sinirlar Arasinda” invites the viewer not only
to experience a space, but to confront the boundaries within themselves, for sometimes
the most profound transformations occur in those brief moments we notice while passing
through.

KORIDOR: SINIRLAR ARASINDA

Bir mekéna “ev” diyebilmek, ¢ogu zaman kapisindan igeri girmekle degil;
icimizde tasidigimiz duygularin o mekanda karsilik bulmasiyla miimkiindiir. Bazen
bir koridor, bir gec¢is alani, bir smir... insanin sorgulama alami haline gelebilir.
Koridor bazen evimizde, bazen islerimizi halletmek ilizere gittigimiz bir otelde,
bazen diisiinmek ve yalniz kalmak i¢in gittigimiz bir alanda olsun; bize ait alana
varmadan Once duygularimizi {lizerimizden birakabildigimiz bir esik olabilir.

“Koridor: Sinirlar Arasinda | Corridor: Between Boundaries” koridorun yalnizca mimari bir
gecis degil; benlige agilan, dis diinyanin giirtiltiistinden s1yrilip kendimizle karsilastigimiz
bir durak olup olamayacagini sorgular. Koridor’u yeniden tanimlarken *“sinir” olarak kabul
ettigimiz sey, bazen disarida kalan diinya; bazen de i¢imize dogru agilan sessiz bir kapidir.

Peki, kendimizle bas basa kaldigimiz, bizi biz yapan mekan, koridorun bittigi yerde mi
baslar? Yoksa koridorun kendisi midir bize ait olan alan? Diislincelerimiz, kaygilarimiz,
umutlarimiz... hepsi 6nce koridorda, sessizlik aninda bizimle bulusur. Insan bazen
burada umutsuzlugunu hisseder, bazen umudu kesfeder; bu kesif de ¢cogu zaman bir gecis
halinde, bir sessizlik aninda dogar. Ailemizin ve sevdiklerimizin bulundugu yer, ¢ogu igin
“ev” taniminin karsiligidir. Koridordan sonrasi ya dinginlik ya da kalabaligin sicakligidir.

CVK Park Bosphorus Hotel’in koridorlari, tarth boyunca pek ¢ok misafiri
agirlamistir. Bunlarin arasinda Mustafa Kemal Atatiirk’iin  de misafir olarak
bulunmus olmasi, mekanin bellegini daha da derinlestiri. Bu odalara yiiriiyen
insanlar, koridorlarda kim bilir neleri arkalarinda birakt1? Hangi umutlarla, hangi
endiselerle kapilarin Ontine kadar geldi? Belki bir karar, belki yeni bir baslangic,
belki de yalnizca sessiz bir nefes... Koridor, tiim bu ihtimallerin tasiyicisidir.

Bu proje, farkli disiplinlerden ve cesitli cografyalardan sanatgilar1 bir araya getiren
uluslararas1 bir secki sunar. Projede yer alan eserler, agirlikli olarak doga temalari,
soyut anlatimlar ve ig¢sel yolculuga isaret eden kavramsal yaklasimlar etrafinda
bulusur. Her bir is, koridorun temsil ettigi gecis haline kendi soru ve duygularini ekler.

“Koridor: Sinirlar Arasinda | Corridor: Between Boundaries” izleyiciyi yalnizca bir

mekan1 deneyimlemeye degil; kendi i¢indeki sinirlarla karsilasmaya davet eder. Ciinkii
bazen en derin doniisiimler, tam da gecerken fark ettigimiz o kisa anlarda olur.

Havva Kurt



B ARISC AN SEVAL Born in 1999 in Tekirdag. He graduated from Tekirdag/Sarkdy Anatolian High School.
Between 2019 and 2024, he studied in the Painting Department at Tekirdag Namik Kemal
University. He continues his artistic practice independently.

1999 Tekirdag dogumlu. Tekirdag/Sarkdy Anadolu Lisesi mezunu. 2019-2024 yillari
arasinda Tekirdag Namik Kemal Universitesi Resim Béliimii’nde okudu. Bagimsiz bir
sekilde iiretimlerine devam etmektedir.




Lonely Wave

In the coastal town where I live, this place was once filled with the vibrancy and joy
that summer brings. Now it is shrouded in the bleak loneliness of winter. The stillness
of the air and the rhythm of the waves reflect the ceaseless flow of time. The stones
on the shore and the cold concrete pier bear the traces of abandonment, forgetfulness,
and wear. The cold gray sky spreads a heavy veil of melancholy over the town.

Asthepierthatreplacesthehorizonlinegraduallydisappears,thestreetlampsaboveitwelcome
the night, but this welcome feels like a whisper echoing into the void. The electric wires
strugglingagainstthewindseemtoevokememoriesofthepastandcarrythemforward. Butthese
memories vanish with the cold wind, leaving only a screaming silence and a deep loneliness.

All that remains of the joyful chatter of summer is emptiness. The sea also carries a trace
of longing within. But now every wave reaching the shore has become an expression of
loneliness.

Yalniz Dalgalar

Yasadigim sahil kasabasinda yaz mevsiminin beraberinde getirdigi canlilik ve nesenin
hissedildigi yerlerden sadece biriydi burasi. Simdi ise kisin kasvetli yalnizligina
biirtinmiis durumda. Havanin durgunlugu ve dalgalarin ritmi, zamanin durmaksizin akisini
yansitiyor. Sahildeki taslar ve soguk beton iskele, terk edilmisligin, unutulmuslugun ve
yipranmishigin izlerini tasiyor. Gokyiiziiniin soguk griligi, kasabanin tizerine agir bir
melankoli Ortiisii seriyor.

Ufuk ¢izgisinin yerini alan iskele yavas yavas silinirken, iizerindeki sokak lambalar1
geceyi karsiliyor; ancak bu karsilama, boslukta yankilanan bir fisilti gibi. Riizgarla
bogusan elektrik telleri, sanki ge¢misin anilarin1 uyandirmak ve tasimak istiyor. Fakat bu
anilar, soguk riizgarla birlikte kaybolup gidiyor ve geride sadece ¢iglik atan bir sessizlik
ve derin bir yalmzlik kaliyor.

Yazin neseli civiltilarindan geriye kalan tek sey bu bosluk. Deniz de iginde biraz 6zlem
tagiyor. Ancak artik kiyrya vuran her dalga, yalnizligin bir ifadesi haline gelmis durumda.

Barigcan Seval

Ruined Land | Yikilms Arazi

Oil on canvas | Tuval tizerine yagl boya
70 x 100 cm

2023

2000 EUR



BILALCAN KARA

Bilalcan Kara (b. 2000, Ardahan) graduated in 2018 from Sultanahmet Vocational and
Technical Anatolian High School, Department of Graphic Design and Photography.
In 2023, he completed his undergraduate degree with honors in the Department of Art
Teaching at Marmara University’s Atatilirk Faculty of Education. He is currently pursuing
his Master’s degree at Marmara University, where he completed his BA in 2024.

Between 2021 and 2023, he ran an art studio in Kadikdy/Fenerbahce, where, alongside
his personal artistic practice, he taught courses for fine arts preparation and hobby groups.
Bringing together various artistic disciplines particularly painting, textile, and costume
design he produces interdisciplinary works and aims to further expand his artistic practice
through an interdisciplinary approach.

Bilalcan Kara (Ardahan, 2000), Sultanahmet Mesleki ve Teknik Anadolu Lisesi Grafik
Tasarim ve Fotografcilik boliimiinden 2018 yilinda mezun olmustur. 2023 yilinda
Marmara Universitesi Atatiirk Egitim Fakiiltesi Resim-Is Ogretmenligi boliimiinii
dereceyle tamamlamustir. 2024 yilinda Lisansini tamamladigi Marmara Universitesi’nde
Yiiksek Lisansina devam etmektedir.

2021-2023 yillar1 arasinda kuruculugunu istlendigi Kadikdy/Fenerbahce’de bulunan
Sanat Atolyesinde kisisel iiretiminin yani sira, giizel sanatlara hazirlik ve hobi gruplarina
egitim vermistir. Resim, Tekstil ve kostiim tasarimi basta olmak tizere, farkli sanat
disiplinlerini bir araya getirerek iliretim yapmaktadir. Sanat pratiginde, disiplinlerarasi
yaklagimiyla tiretimini genisletmeyi hedeflemektedir.



Bilalcan Kara

Heap | Yigin

Colored pencil on paper | Kagit izerine kuru boya
110 x 105 cm

2023

900 EUR

“Yiginla Ayt”

“Yiginla Ay1” serisi, oyuncak ayr imgesi lizerinden c¢ocuklukta yasanan esitsizlikleri
tartigmaya agan bir liretim silirecinin pargasi olarak ortaya ¢ikmistir. Serinin ¢ikis noktast,
her cocugun sahip olamadig1 ya da sahiplenemedigi oyuncaklara, 6zellikle oyuncak ayilara
yoneltilmis pedagojik bir elestiridir. Sanatgi, egitim alanindaki birikimi ve 6gretmenlik
formasyonuyla, bu nesne iizerinden ¢ocuklukta yasanan ekonomik, kiiltiirel ve sosyal
esitsizliklere dikkat ¢ekmeyi amaglamaktadir.

Oyuncak ay1y1 segmesinin bir diger nedeni de, bu nesnenin popiiler kiiltiir i¢cerisindeki
yaygin temsiline dayanmaktadir. Oyuncak ayilar, yalnizca ¢ocuklara hitap eden bir obje
olmaktan ¢ikip, her yas grubunda farkli duygulara karsilik gelebilen, evrensellesmis
bir “sevimlilik” simgesine doniismiistiir. Tki yasindaki bir ¢ocukla otuz yasindaki bir
yetiskinin ayni nesneye karsi benzer bir duygusal tepkide bulunabilmesi, sanat¢inin
bu figiirii se¢mesindeki onemli etkenlerden biridir. Bu yiizden, insan figiiri yerine ay1
formunun tercih edilmesi tesadiif degildir. Izleyiciye ilk bakista sevimli ya da naif gelen
bu figiir, aslinda altinda daha derin ve elestirel bir katman tasir. Isler, goriiniirde masum
ve evcil bir estetikle yaklasiyor gibi goriinse de, izleyiciyi bu giivenli alandan ¢ikararak
sistemsel esitsizlikleri sorgulamaya yonlendirir.

Seride yer alan isler, anlatisal bir kurgu i¢inde ilerler. Mavi ayiciklarin {izerine tirmanan
kirmizi ayicik ile baglayan gorsel anlati, pasifize olmus, yenilmis ve hareketsiz hale gelmis
mavi ayiciklarla ¢cevrelenmis bir ortam sunar. Kirmizi ayicik burada, direng gostermeye
calisan, umudunu heniiz kaybetmemis, sistemin i¢inden farkli bir ¢ikis yolu arayan bir
figlir olarak karsimiza ¢ikar. Renk kullanimi yalnizca bi¢imsel bir tercih degil, sembolik
bir gdstergedir: mavi, sistemle uyum saglamis ve sessizlesmis yapilari; kirmizi ise hala
hareket imkan1 barindiran, direngli ve canli varolusu temsil eder.

Tiim ayiciklarin ylizsiiz olusu, izleyiciyi kisisel bir kimlige yonlendirmemeyi tercih eden
bilingli bir karardir. Bu tercih, ¢ocuklarin ve bireylerin kimliklerinin gorsel olarak temsil
edilmemesi gerektigi fikrine yaslanir. Her figiir, anonim bir birey olmanin temsiline
dontisiir; boylelikle izleyiciye, belirli bir kisiyle 6zdeslestirmekten ziyade, genel bir
sistem elestirisi lizerinden diisiinme alan1 sunulur.

Serinin devami niteligindeki “Super bear” isi, bu anlatinin bir sonraki evresine karsilik
gelir. Burada kirmiz1 ayicik, bir tiir kahramanlik ya da kisisel yolculuk siireci igerisindedir.
Pelerin detayiyla birlikte, bireysel miicadeleye atfedilen deger vurgulanirken; ayinin
varolusuna dair direng hatt1 genigletilir. Bu anlatinin paralelinde yer alan tekstil temelli
tiretimler ise, kavramsal altyapiy1 bagka bir diizleme tasir. Atik kot kumaslar, elyaf
dolgular ve el dikisiyle olusturulmus ayicik siliietleri, bireysel kimliklerin malzeme
tizerinden yeniden kurgulandigi figiirlere dontisiir. Kot kumasin se¢imi yalnizca malzeme
diizeyinde degil, ayn1 zamanda cinsiyet temsiline dair sembolik bir agirlik da tasir. Bu
figlirlerde yer alan fermuar gibi detaylar, bedensel kapalilik, sessizlik ve bastirilmiglikla
iligkili metaforik okumalara agiktir. Her ayicik siliieti, bulundugu ortam ve bedenle
kurdugu iligki lizerinden izleyiciye farkli bir bireysellik alan1 sunar.

Sanat¢inin yaklasimi, bireysel deneyimlerden yola ¢ikmakla birlikte, yalnizca
otobiyografik bir anlati kurmaktan Gteye gecer. Pedagojik bilgi, gorsel strateji ve
kavramsal tutarlilik arasinda bir denge gozeterek, izleyiciyi ¢ocukluk nesnesi iizerinden
bugiiniin esitsizliklerini yeniden diisiinmeye davet eder.



“The A Pile of Bears”

The A Pile of Bears series emerged as part of a production process that opens up
a discussion on inequalities experienced in childhood through the image of the
teddy bear. The starting point of the series is a pedagogical critique directed at toys
particularly teddy bears that not every child can own or access. Drawing on their
background in education and teacher training, the artist aims to draw attention to the
economic, cultural, and social inequalities encountered in childhood through this object.
Another reason for choosing the teddy bear lies in its widespread representation within
popular culture.

No longer an object that appeals only to children, the teddy bear has become a universal
symbol of “cuteness,” capable of evoking different emotions across all age groups. The
fact that a two-year-old child and a thirty-year-old adult can respond emotionally in a
similar way to the same object is one of the key factors behind the artist’s choice of this
figure. For this reason, the preference for the bear form instead of the human figure is not
coincidental.

Although the figure may initially appear cute or naive to the viewer, it in fact carries a
deeper and more critical layer beneath the surface. While the works seem to approach
the viewer through an innocent and domesticated aesthetic, they ultimately push
the viewer out of this safe zone, prompting a questioning of systemic inequalities.

The works in the series unfold within a narrative structure. The visual narrative begins with
ared bear climbing over blue bears and presents an environment surrounded by blue bears
that have become passive, defeated, and immobilized. Here, the red bear appears as a figure
attempting to resist one that has not yet lost hope and is searching for an alternative way
out from within the system. The use of color is not merely a formal choice but a symbolic
one: blue represents structures that have adapted to the system and fallen silent, while
red signifies a resilient and vital existence that still retains the possibility of movement.

The facelessness of all the bears is a deliberate decision, intended to avoid directing the
viewer toward a specific personal identity. This choice is grounded in the idea that the
identities of children and individuals should not be visually fixed or represented. Each figure
becomes a representation of an anonymous individual, thus offering the viewer a space to
think through a broader critique of the system rather than identifying with a specific person.

The work Super Bear, which can be seen as a continuation of the series, corresponds to the
next phase of this narrative. Here, the red bear enters a kind of heroic or personal journey.
With the addition of a cape, emphasis is placed on the value attributed to individual
struggle, while the line of resistance related to the bear’s existence is expanded.

The textile-based works that run parallel to this narrative carry the conceptual framework
into another dimension. Bear silhouettes created from discarded denim fabrics, fiber
fillings, and hand stitching transform into figures in which individual identities are
reconfigured through material. The choice of denim is significant not only on a material
level but also symbolically, as it carries connotations related to gender representation.

Detailssuchaszippersembeddedinthesefiguresareopentometaphoricalreadingsassociated
with bodily enclosure, silence, and repression. Each bear silhouette offers the viewer a
differentfield of individuality through its relationship with the body and the space itinhabits.

While the artist’s approach is rooted in personal experiences, it goes beyond constructing
a purely autobiographical narrative. By maintaining a balance between pedagogical
knowledge, visual strategy, and conceptual coherence, the artist invites the viewer to
reconsider contemporary inequalities through the lens of a childhood object.



Bilalcan Kara

Hand in Hand | El Ele

Colored pencil on paper | Kagit lizerine kuru boya
70% 100 cm

2024

650 EUR

Bilalcan Kara

The Tower | Kule

Acrylic on canvas | Tuval iizerine akrilik boya
127% 27 cm

2024

950.00 EUR



C AGL A OZTURK Cagla Oztiirk was born in 2001 in Bartin, Turkey, and grew up in Istanbul. She holds
a Bachelor’s degree in Painting from Yeditepe University, where she also completed a
double major in Art and Cultural Management.

Oztiirk’s work explores the relationship between humans and nature, translating her
observations and experiences into visual form.

Cagla Oztiirk, 2001 yilinda Bartin’da dogdu, Istanbul’da biiyiidii. Lisans egitimini
Yeditepe Universitesi Plastik Sanatlar ve Resim Béliimii’nde tamamladi; ayn1 zamanda
Sanat ve Kiiltiir Yonetimi ile ¢ift anadal yapti.

Oztiirk, iiretimlerinde doga ve insan iliskisini arastirmakta, gdzlem ve deneyimlerini
calismalarina aktarmaktadir.




Cagla Oztiirk

Wave Series | Dalga Serisi

Watercolor on paper, pastel | Kagit iizeri sulu boya, pastel boya
35%x 50 cm

2023

750 EUR (each one)



Cagla Oztiirk

Bleached Corals | Agarmis Mercanlar
Oil on canvas | Tuval tizeri yagli boya
100x 140 cm

2023

1500 EUR

My practice places the relationship between humans and nature at its core. I examine our
perception of nature, the connections we form with the natural world, and the interventions
we make, drawing inspiration from the colors and structures found in nature. I work with
a variety of paints, exploring and responding to the unique qualities of each medium.

While materials guide the creative process, the way paper records every stage allows me
to engage with the interventions we make in nature. Sharing the beauty I witness and
raising awareness of the human nature relationship forms the central motivation of my
work.

My practice is the most sincere way for me to address and highlight these values, and
through the connections viewers form with the works, they become part of the process
itself.

Uretimlerimde doga ve insan arasindaki iliskiyi merkeze aliyorum. Dogaya bakisimizi,
dogal yasamla kurdugumuz bagi1 ve miidahalelerimizi, doganin renklerinden ve yapisindan
aldigim ilhamla sorguluyorum.

Cesitli boyalarla calisiyor ve her birinin yapisal 6zelliklerinden ilham alarak ilerlemeyi
seviyorum. Malzemeler liretim siirecinde bana yol gdsterirken, kagidin her asamay1
kaydetmesi dogaya yaptigimiz miidahalelerle iliski kurmami sagliyor.

Tanik oldugum giizellikleri paylasarak doga insan iliskisine dair farkindalik yaratmak,
tretimlerimin temel motivasyonunu olusturuyor. Calismalarim, bu iligkiye temas
edebildigim ve korunmasi gereken degerlere dikkat ¢cekebildigim en samimi ifade bigimi.
[zleyici, islerle kurdugu bag araciligiyla siirecin bir pargasi haline geliyor.



EYLUL CIVELEK

She was born in Istanbul in 2001. The artist graduated from Marmara University Faculty
of Fine Arts, Ceramics and Glass Department, and also completed the double major
program in Graphic Design. During her undergraduate studies, she completed part of her
education in Accademia Di Belle Arti Di Veronada in Italy.

Throughout her education, she gained experience in various fields and took part in several
group exhibitions. She presented her works to the audience in various mixed exhibitions
in Istanbul, Ankara, Izmir and Holland.

During this period, she had the opportunity to work as an assistant to Horasan, through
which she continuously developed her production language by working with different
materials and techniques. Her works are shaped as a form of journaling practice. Textures,
surfaces, and formal explorations carry traces of an inner journey and create a space that
allows each viewer to engage with their own sense of self. She continues her artistic
practice in her studio in Istanbul.

2001 yilinda istanbul’da dogmustur. Marmara Universitesi Giizel Sanatlar Fakiiltesi
Seramik ve Cam Boliimii'nden mezun olan sanat¢i, aynt zamanda Grafik Tasarim
boliimiinde ¢ift anadal programini tamamlamistir. Lisans egitimi siiresince ¢greniminin
bir boliimiinii Italya’da Accademia Di Belle Arti Di Verona’da gecirmistir

Egitim yillart boyunca bir¢ok farkli alanda deneyim edinmis, ¢esitli karma sergilerde
yer almustir. Eserlerini Istanbul, Ankara, Izmir ve Hollanda’da cesitli karma sergilerde
izleyiciye sunmustur. Bu siirecte Horasan’a asistanlik yapma firsati bulan sanate1, farkl
malzeme ve tekniklerle galisarak iiretim dilini siirekli gelistirmistir. Uretimleri, bir tiir
giinliik tutma eylemi olarak sekillenmektedir.

Dokular, yiizeyler ve bi¢im arayislari, i¢sel bir yolculugun izlerini tasir ve her izleyiciye
kendi benligiyle temas kurabilecek bir alan acar. Uretimlerine Istanbul’daki atdlyesi olan
‘Arc Studio”’da devam etmektedir.



“From Me to Myself”

Series Human life begins in nature and ultimately returns to it. Nature’s continuous
and unpredictable transformations reveal life in its most essential form. The encounter
between a blooming flower and an unopened bud reflects the unspoken continuity and
quiet movement of life. The days we pass through moments formed by yesterdays and
todays are carried into what is yet to come. The trembling fear a newborn feels toward
the unknown, expressed through its metaphorical thorns, mirrors the fears we have buried
deep within ourselves over time, hidden in the shadows where we seek consolation.
While attempting to teach a child the lessons of life, their presence, in turn, offers us the
chance to relearn them to remember truths long forgotten. Life, in its essence, is not what
remains for the world, but what remains for oneself. We pass through this world as a
single moment; yet we exist throughout our lives in pursuit of becoming whole.

“Benden Bana’ Serisi”

insan hayat1 dogada baslar ve yine dogada son bulur. Doganin siirekli ve dngériilemeyen
dontistimleri, yasamin en yalin halini goriiniir kilar. A¢mis bir ¢igegin heniiz agilmamis
bir tomurcukla karsilagsmasi, yasamin soze dokiilmeyen stirekliligini ve sessiz devinimini
yansitir. Gegip giden giinler; diinler ve bugiinlerden olusan bir anlar biitiinii olarak yeni
olana aktarilir. Yeni dogmus bir bebegin bilinmeze kars1 duydugu titresimli korku, onun
mecazi dikenleri araciligiyla; bizlerin zamanla derinlere gomdiigii, golgelerde sakladig:
korkulara ve teselli arayisina ayna tutar. Bir ¢ocuga hayat1 6gretmeye calisirken, onun
varlig1 bize de unutulmus hakikatleri yeniden 6grenme ve hatirlama imkén1 sunar. Hayat,
0zl itibariyla diinya i¢in degil, kisinin kendisi i¢in geride kalan bir izdir. Bu diinyadan bir
an olarak gegeriz; ancak yasam boyunca, biitiin olma arzusuyla var oluruz.

her izleyiciye kendi benligiyle temas kurabilecek bir alan agar. Uretimlerine Istanbul’daki
atOlyesi olan ‘Arc Studio”’da devam etmektedir.

Eyliil Civelek

From Me to Me Series No. 2 | Benden Bana Serisi No:2
Mixed media on paper | Kagit tizerine karigik teknik

70 x 50 cm

2025

575 EUR



Eyliil Civelek

From Me to Me Series No. 1 | Benden Bana Serisi No:1
Mixed media on paper | Kagit tizerine karisik teknik
35x35cm

2025

300 EUR



Eyliil Civelek

Eyliil Civelek

From Me to Me Series No. 3 | Benden Bana Serisi No:3 From Me to Me Series No. 4 | Benden Bana Serisi No:4

Mixed media on paper | Kagit lizerine karisik teknik Mixed media on paper | Kagit tizerine karisik teknik

70% 50 cm 70 x 50 cm

2025 2025
750 EUR

750 EUR



FILIZ PIYALE ONAT

Filiz Piyale Onat graduated from the Department of Plastic Arts at Yeditepe University,
Faculty of Fine Arts, in 2015 and subsequently began the Master’s program in the
Department of Plastic Arts at Yeditepe University.

In 2014, she participated in the Mamut Art Project. She was invited to Hamburg in 2016,
2017, and 2018 by Frise Gallery to take part in workshops and exhibitions within the
scope of the Altonale Festival. In 2019, she attended the workshop titled “Figure Drawing,
the Academic Method” at The Florence Academy of Art. In 2021, she completed her
PhD (Proficiency in Art) in the Department of Plastic Arts at Yeditepe University with a
dissertation titled “Metaphor in Landscape Painting: The Reflection of Chinese Landscape
Painting in Romantic Landscape Painting.”

She currently works as an Assistant Professor and Vice Head of the Department of Plastic
Arts and Painting at the Faculty of Fine Arts, Yeditepe University.

Filiz Piyale Onat, 2015°te Yeditepe Universitesi Giizel Sanatlar Fakiiltesi Plastik Sanatlar
Béliimii’nden mezun oldu ve Yeditepe Universitesi Plastik Sanatlar Anabilim Dal1 Yiiksek
Lisans programina basladi.

2014’te Mamut Art Project’te katilan sanatci, 2016, 2017 ve 2018 yillarinda Altonale
Festivali kapsaminda Frise Galeri tarafindan workshop ve sergi etkinligine katilmak {izere
Hamburg’a davet edildi. 2019 yilinda The Florence Academy of Art’ta “Figure Drawing,
the Academic Method” konulu workshop’a katildi. 2021 yilinda Yeditepe Universitesi
Plastik Sanatlar Anabilim Dali’'nda Doktora (Sanatta Yeterlik) programini “Manzara
Resminde Metafor: Cin Manzara Resminin Romantik Manzara Resmindeki iz Diisiimii”
konulu tez ile tamamlada.

Yeditepe Universitesi, Giizel Sanatlar Fakiiltesi Plastik Sanatlar ve Resim Boliimii’nde
Doktor Ogretim Uyesi ve Béliim Baskan Yardimcisi olarak gérev yapmaktadur.



Filiz Piyale Onat

B flat Minor, Op. 9 No. 1

Oil on canvas | Tuval lizerine yagli boya
100x 120 cm

2019

2.370 EUR

“B flat minor, Op. 9 No. 1”’

In paintings that interpret the Nocturnes - musical compositions inspired by the night,
whose most striking examples were created by Frédéric Chopin - the beauty of nature and
the human place within it are questioned. Through the use of diverse techniques, these
works draw attention to the viewer’s complex relationship with nature.”

“B flat minor, Op. 9 No. 1”

“Sanat¢inin en carpict ornekleri Frédéric Chopin tarafindan yaratilan ve geceden ilham
alan miizikal kompozisyon anlamina gelen “noktiirn”leri yorumladig: resimlerinde
doganin giizelligi ve insanin dogadaki yeri sorgulanirken; kullanilan farkl tekniklerle
birlikte izleyicinin doga ile olan karmasik iliskisine dikkat cekiliyor.



GULSEN PAZARBASI

Giilsen Pazarbasi (d. 1988, Hatay), Istanbul merkezli soyut calisan bir sanatgidir.
Galatasaray Universitesi Hukuk Fakiiltesi’nde egitim almus, 6grenimi sirasinda Fransizca
dil egitimi de gormiis ve 2012 yilinda mezun olmustur. 2017 yilinda yiiksek lisansini
tamamlamis ve Bagimsiz Yénetim Kurulu Uyelerinin Hukuki Sorumlulugu adli ilk
kitabin1 yayimlamistir. Halen Istanbul’da uluslararas: sirketlere hukuki danismanlik
hizmeti vermektedir. Hukuk kariyerinin yam sira, ¢ocukluk yillarindan bu yana resim
pratigini siirdiirmektedir.

Uretimi, soyut kompozisyonlar ¢ercevesinde; katmanli yiizeyler, doku ve renk
iligkileri tizerine yogunlasmaktadir. Antakya’nin kiiltiirel ve tarihsel mirasi, sanat¢inin
calismalarinda birikim, malzeme derinligi ve bigimsel dengeye olan ilgisini besleyen
Oonemli bir referans alanidir.

2025 yilinda Saatchi Gallery’de gerceklestirilen Focus Art Fair London’a katilan
Pazarbasi, ¢alismalarini uluslararasi bir platformda sunmustur. Sanatg1 ayrica Istanbul’da
gerceklesen Awaken (2024) baslikli kisisel sergisini ger¢eklestirmis; Atlas Pavilion Sanat
Galerisi, Inspera Bodrum ve Izmir Sanat Fuar1 dahil olmak iizere Tiirkiye’de ¢esitli grup
sergileri ve sanat fuarlarina katilmistir.

Giilsen Pazarbasi (b. 1988, Antakya, Hatay, Tiirkiye) is an Istanbul-based abstract painter.
She studied law at Galatasaray University, where she also received French language
training, and graduated in 2012. She completed her master’s degree in 2017 and published
her first book, The Legal Liability of Independent Board Members. She currently provides
legal consultancy services to international companies in Istanbul. Alongside her legal
career, Pazarbasi has pursued painting from an early age.

Her practice focuses on abstract compositions, working with layered surfaces, texture,
and color relationships. Influenced by the cultural and historical heritage of Antakya, her
work reflects an interest in accumulation, material depth, and formal balance.

In 2025, Pazarbas1 participated in Focus Art Fair London, held at Saatchi Gallery,
marking an important international presentation of her work. She has also presented a
solo exhibition, Awaken (2024), in Istanbul, and participated in group exhibitions and art
fairs in Tirkiye, including Atlas Pavilion Art Gallery, Inspera Bodrum and Izmir Art Fair.



Giilsen Pazarbasi

Bloom: Dance of Flame I

Acrylic on canvas | Tuval tizerine akrilik
100 x 80 cm

2025

2000 EUR

Giilsen Pazarbasi

Bloom: Dance of Flame II

Acrylic on canvas | Tuval iizerine akrilik
100 x 80 cm

2025

2000 EUR



Giilsen Pazarbasi

Bloom: By the Green Hill I

Acrylic on canvas | Tuval iizerine akrilik
60 x 50 cm

2025

800 EUR

Giilsen Pazarbasi

Bloom: By the Green Hill 111

Acrylic on canvas | Tuval iizerine akrilik
60 x 50 cm

2025

800 EUR



Giilsen Pazarbasi

Bloom: Unfurl I1

Acrylic on canvas | Tuval {izerine akrilik
100 x 80 cm

2026

2000 EUR



HAKAN OZER

Born in Trabzon, 1967. 1984-86 ITU Mechanical Engineering. 1986-92 Diploma of
Painting ,Faculty of Fine Arts of Marmara University. 1992-95 MFA in Painting, “Post-
War (WWII) Protest Movements in Painting and Music”, Instutite of Social Sciences Of
Marmara University. 1997-2001 Research Assistant, in the Fine Arts Faculty, Department
of Plastic Arts, Yeditepe University.

2011 Ph.D programme in “Painting” “Marginal Aesthetics”, Institute of Fine Arts of
Marmara University. 2000-2012, Instructor in Fine Arts Faculty, Department of Plastic
Arts,Yeditepe University, Istanbul.

Along with his solo exhibitions, the artist has participated in a large number of group
exhibitions. He also has on going musical productions (peoplemakemusic). His debut
album “onca giinler” has been released in April 2021.

Trabzon, 1967 dogumlu. Istanbul Kadikdy’de ilk-orta-lise egitimini tamamladiktan sonra
1984-86 yillar1 arasinda ITU Makina Miihendisligi’nde 2 sene geciren sanatci, 1986-1992
yillar1 arasinda Marmara Universitesi Giizel Sanatlar Fakiiltesi Resim boliimiinde lisans
egitimini, 1992-1995 yillar1 arasinda Marmara Universitesi Sosyal Bilimler Enstitiisii,
Resim Ana sanat dalinda Yiiksek Lisans egitimini, 2011 yilinda Marmara Universitesi,
Gizel Sanatlar Enstitiisli, Resim Ana Sanat Dal1 Sanatta Yeterlik programini “Giiniimiiz
Marjinal Estetigi” bagslikli tez ¢alismasiyla tamamladi.

1997 yilinda Yeditepe Universitesi G.S.F. Plastik Sanatlar Boliimii’ne Arastirma Gorevlisi
olarak girdi. 2000-2012 yillar1 arasinda ayn1 boliimde Ogretim Gorevlisi olarak calisti.
2012’den bu yana bu fakiiltede Dr. Ogretim Uyesi Olarak cesitli dersler vermekte, halen
ayn1 kurumda Plastik Sanatlar ve Resim Boliim Baskanligi gorevini siirdiirmektedir.
Kisisel sergilerinin disinda bir¢cok karma sergiye katilan sanat¢inin son kisisel sergisi,
“Bir Parga Tebessiim” basligiyla 2023 yilinda sergilendi.

Ayrica siirmekte olan miizik yapimciligi (peoplemakemusic) ve 2021 nisan ayinda
yayimlanan bir solo alblimii (onca giinler) ile siirmekte olan kisisel miizik ¢alismalari
vardir.



Hakan Ozer

Early Bronze Age | Erken Bronz Cagi
Oil on canvas | Tuval lizerine yagli boya
41 x 48 cm

2003

900 EUR

Hakan Ozer

New Naturalism Age | Yeni Dogacilik Cagi
Oil on canvas | Tuval lizerine yagli boya

100 x 100 cm

1.500 EUR



HAYDAR AKDAG

He was born in Istanbulin 1986. In 2003, he was accepted to the Department of Fashionand
Textile Design at Yeditepe University’s Faculty of Fine Arts with a 100 % scholarship and
graduated as the top student of his department with the highest GPA.

Working through interdisciplinary methods, he produces project based works thate
xploreabstract andorganic textures, stains, textiles, geometric structures, and ready-made
materials. His artistic practice is shaped by aprocess of document-based research and
discovery, questioning the relationships between history, space, and memory.

In2014, he participated in the EEA European Exchange Academy Artist Programin
Berlin—Beelitz. Akdag has exhibited his works in numerous national group exhibitions
and art fairs, and has received awards from the Goldas Jewelry Design Competition and
KAGIDER’s “Bridge from One Woman to Another” social responsibility project.

He completed his Master’s degree in Plastic Arts at Yeditepe University with a
100%scholarship, graduating with the highest GPA.He has also completed his PhD in
Plastic Arts at Yeditepe University’s Facultyof Fine Arts.

The artist lives and works in Istanbul, where he continues his painting and design practice
from his studio.

1986 yilinda Istanbul’da dogdu. 2003 yilinda Yeditepe Universitesi Giizel Sanatlar
Fakiiltesi Moda ve Tekstil Tasarimi1 Boliimii’ne %100 burslu olarak kabul edildi ve bolim
birincisi olarak, en yiiksek not ortalamasiyla mezun oldu.

Disiplinleraras1 yontemlerle calisan sanat¢i; soyut ve organik dokular, leke, tekstil,
geometrik formlar ve hazir nesneler lizerinden proje temelli liretimler gergeklestirmektedir.
Sanatsal pratigi, belge ve kesif odakli bir arastirma siireciyle; tarih, mekan ve bellek
iligkilerini sorgulayan bir yaklasimla sekillenmektedir.

2014 yilinda EEA European Exchange Academy Berlin—Beelitz Sanat¢1 Programi’na
katildi. Akdag, ulusal dlgekte bircok karma sergi ve sanat fuarinda yer aldi; Goldas
Miicevher Tasarim Yarismasi ile KAGIDER ’in “Bir Kadindan Bir Kadina Koprii” sosyal
sorumluluk projesinde ddiiller ald1.

Yeditepe Universitesi Giizel Sanatlar Fakiiltesi Plastik Sanatlar Boliimii’nde %100 burslu
olarak tamamladig: yiiksek lisans programindan da en yiiksek not ortalamasiyla mezun
oldu. Ayni iiniversitede Plastik Sanatlar alaninda doktora derecesini tamamladi.

Sanatgi, Istanbul’da yasamakta ve iiretimlerini kendi atdlyesinde siirdiirmektedir.



“My artistic practice is grounded in a visual archaeology approach, wherememory,
material, and spaceintersect. I engage with images, objects, and surfaces not as static
entities, but assites shaped bybodily experience, movement, and layered histories.

In my abstract paintings, I focus on the relationship between color, contrast, and bodily
movement. Forms emerge through an intense and intuitive physical engagement withthe
canvas. They are notpre-designed, but a rise from action, rhythm, and tension where
themind translates itself into bodily motion.

A fundamental element of this process is tracing the movements that occur during painting.
Using fine acrylic pens, I examine, follow, and redraw the directions of mybodily gestures
on the canvas surface.This linear layer functions like a fingerprint oft he process, making
movement visible as both memory and evidence. The painting thus becomes a site where
action and reflection coexist on the same surface.

Composed of stains, lines, and intense colorfields, these works operate within a completed
visual structure that invites the viewer into an openimaginative space,rather than imposing
fixed meanings.

Across my practice whether abstract or research-based I am concerned with the traces left
byt he body, material, movement, andtime. Painting, for me, is both an intuitive act and
a form of visual inquiry; the canvas serves as a living archive that holds the memoryof
movement.”

Haydar Akdag
Time Flowing into the Nile | Nil’e Akan Zaman
Mixed media on canvas | Tuval lizerine karigik teknik

80 cm diameter
2020

3.500 EUR



“Sanatsal pratigim, bellek, malzeme ve mekanin kesistigi bir alan olarak ele aldigim
gorsel arkeoloji yaklagimina dayanir. Goriintiileri, nesneleri ve yiizeyleri duragan yapilar
olarak degil; beden deneyiminin, hareketin ve katmanl tarihlerin iz biraktig1 alanlar
olarak ele alirim.

Soyut resimlerimde, renk, zitlik ve beden hareketi arasindaki iliskiye odaklanirim. Tuval
ylizeyinde, coskun ve sezgisel bir beden diliyle kurdugum fiziksel temas araciligiyla
formlar ortaya ¢ikar. Bu formlar 6nceden tasarlanmaz; zihnin bedene doniisen hareketiyle,
eylem, ritim ve gerilim tizerinden olusur.

Bu siirecin temel unsurlarindan biri, olusan hareketlerin izini siirmektir. ince akrilik
kalemlerle, tuval lizerindeki beden hareketlerimin yonlerini arastirir, takip eder ve yeniden
cizerim. Bu ¢izgisel katman, siirecin parmak izi gibi ¢alisir; hareketi hem bellek hem de
kanit olarak goriiniir kilar. Béylece resim, eylem ile diisiincenin ayni1 yiizeyde bulustugu
bir alana doniisiir.

Lekesel, cizgisel ve yogun renkli yilizeylerden olusan bu caligmalar, tamamlanmis bir
gorsel kurgu icinde, izleyiciyi sabit anlamlar sunmak yerine hayal kurmaya davet eden
acik bir gorsel alan yaratir.

Pratigimin biitiiniinde ister soyut, ister arastirma temelli olsun bedenin, malzemenin,
hareketin ve zamanin biraktig1 izlerle ilgilenirim. Resim, benim i¢in hem sezgisel bir
eylem hem de gorsel bir arastirma alanidir; tuval ise hareketin hafizasini tagtyan canli bir
arsivdir.”

Haydar Akdag
A Cloudy Moment | Bir Bulutsu An
Mixed media on canvas | Tuval tizerine karisik teknik

70 cm diameter
2024

3.000 EUR



Haydar Akdag

Pine Harbor | Cam Limani

Mixed media on canvas | Tuval tizerine karisik teknik
100 x 100 cm

2024

4.000 EUR

Haydar Akdag

To Gaze Is to Unite | Bakismak Kavusmaktir
Mixed media on canvas | Tuval lizerine karisik teknik
100 x 100 cm

2024

4.000 EUR



INANC KAYRA AKYILDIZ

Born in Istanbul in 1999, she completed her high school education in Industrial Product
Design at IMMIB Erkan Avci Vocational and Technical Anatolian High School. In 2017,
she was accepted into the Painting Department at Mimar Sinan University of Fine Arts.
Alongside her painting studies, she worked as a freelance illustrator. She graduated in
2025 and has begun her master’s studies at the same university. She continues her work
in Istanbul.

1999 yilinda Istanbul’da dogdu. Lise egitimini IMMIB Erkan Avci Mesleki ve Teknik
Anadolu Lisesi’nde Endiistriyel Uriinler Tasarimu iizerine aldi. 2017 yilinda Mimar
Sinan Giizel Sanatlar Universitesi Resim Boliimiinii kazandi. Resim egitiminin yaninda
bagimsiz illiistrator olarak c¢alisti. 2025 yilinda mezun oldu. Ayni iiniversitede yiiksek
lisans programina basladi. Calismalarina Istanbul’da devam etmektedir.



Inan¢ Kayra Akyildiz

Untitled | Isimsiz

Oil on canvas | Tuval lizerine yagl boya
70 x 100 cm

2024

900 EUR

It involves an abstract analysis of life’s simultaneous existence and its contrasts. This
analysis is realized in the painting through contrasts in form, shape, color, and texture.
Each part, maintaining its own existence but interacting with others, together forms a
whole. This whole is a representation of life and the individual’s inner world.

Hayatin eszamanli ve zitliklarla varolusunun soyut ¢ézliimlemesini igerir. Bu ¢éziimleme
resimde form, bi¢im, renk ve doku zitliklart ile gerceklesir. Kendi varolusunu koruyan
fakat birbiriyle bir yerde etkilesimi olan her parga, birlikte bir biitiinii olusturur. Bu biitiin,
hayatin ve bireyin i¢ diinyasinin temsilidir.

Inan¢ Kayra Akyildiz

Untitled | Isimsiz

Oil on canvas | Tuval lizerine yagli boya
80x 110 cm

2024

800 EUR



KARBON

Karbon holds a BA in Photography and Video from Y1ldiz Technical University’s Faculty
of Art and Design and an MA in Visual Communication Design from Istanbul Bilgi
University.

Her work explores reality and its distorted counterparts, unpredictable human behaviors,
and the ways in which family memories and the inherent ambiguity and uncanniness they
evoke are formed in the mind. These themes are examined through their photographic
representation and aesthetic expression. She lives and works in Istanbul.

Karbon, lisans egitimini Y1ldiz Teknik Universitesi Sanat ve Tasarim Fakiiltesi Fotograf
ve Video Boliimii’nde, yiiksek lisansini ise Istanbul Bilgi Universitesi Gorsel iletisim
Tasarim1 Boliimii’nde tamamladi.

Karbon, gergeklik ve onun carpitilmis versiyonlari, dngoriilemeyen insan davranislari,
hafizadaki aile ve bunun yarattig1 belirsizlik ve tekinsizligin hafizada nasil bicimlendigine
dair sorular ile bunlarin fotograftaki temsili ve estetigine odaklaniyor.



After Dark My Sweet

As a result of nuclear tests, prolonged wars, vast fires, and epidemics affecting large
geographies, humanity has grown increasingly isolated and begun to forget its memories.
Within an atmosphere poisoned by human hands, certain reflections started to appear.
These reflections could be easily seen with the naked eye and photographed.

Almost every day curiously, always in the very early hours of the morning, just after
darkness researchers appearing on television found themselves inevitably engaged in
long debates, suggesting that these reflections revealed what remained of the memories
we had begun to forget. These discussions continued for years. After Dark, My Sweet
presents some of these reflections, photographed just before they disappeared.

Karbon

After Dark My Sweet Series No:1 | Karanlik Cokiince Sevgilim Serisi No.1
Fine art print | Fotograf 2+1 AP

30x 50 cm

2019

575 EUR



Karanlk Cokiince Sevgilim

Niikleer denemeler, uzun siiren savaslar, biiyiik yanginlar, genis cografyalar etkileyen
salgm hastaliklar sonucu insan gittikce yalmzlast: ve anilarini unutmaya basladi. Insan
eliyle zehirlenmis atmosferde bazi yansimalar belirmeye basladu.

Bu yansimalar ¢iplak gozle kolaylikla goriilebiliyor ve fotograflanabiliyordu. Neredeyse
hergiin, nedense hep sabahin ¢ok erken saatlerinde, yani karanligin hemen sonrasi, tv’ye
cikan arastirmacilar bu yansimalarin unutmaya basladigimiz anilardan geriye kalanlar
gosteriyor oldugu ile ilgili uzun tartigmalar1 kaginilmaz buldular ve bunu yillarca
tartistilar. After Dark My Sweet Serisi bu yansimalarin bazilarinin, kaybolmadan hemen
once fotograflanmis halini gostermektedir.

Karbon

After Dark My Sweet Series No:2 | Karanhk Cokiince Sevgilim Serisi
Fine art print | Fotograf 2+1 AP

30x 50 cm

2019

575 EUR



MELIKE KILIC

Melike Kili¢ was born in Sebinkarahisar in 1982. She grew up in Istanbul, lives and
works in Istanbul. After completing her undergraduate and graduate studies at Marmara
University Faculty of Fine Arts, Department of Painting, the artist continued her education
at the Vienna Academy of Fine Arts.

She synthesizes east and west in his works. As a storyteller, she includes narratives
from the future and the past. Papers constitute his main material. Ecological destruction,
dystopian future stories, utopian tales, esoteric symbols. She meticulously constructs his
fictional world with the influence of painting and sculpture, cinema and theater. Since she
believes that the way to be human is through her hands, she has adopted the craft and the
way to learn it. She works on embroidery and jewelry techniques.

Melike Kili¢’s works have been included in many private collections. Coca-Cola Turkey
and MasterCard Turkey collections have been included in domestic and international
collections. She has participated in fairs and exhibitions abroad, four solo exhibitions in
Turkey and more than forty prestigious group exhibitions.

Melike Kilig, 1982 yilinda Sebinkarahisarda dogdu. Istanbulda  biiyiidi;
yasamini ve calismalarin1  Istanbulda siirdiirmektedir. Marmara Universitesi
Giizel Sanatlar Fakiiltesi Resim Bolimii'nde lisans ve yiiksek lisans egitimini
tamamladiktan sonra egitimine Viyana Giizel Sanatlar Akademisinde devam etti.

Sanat¢i, caligmalarinda Dogu ve Batr'yr sentezler. Bir anlatici olarak, ge¢misten ve
gelecekten gelen hikayeleri iiretimine dahil eder. Kagit, eserlerinde temel malzeme
olarak one ¢ikar. Ekolojik yikim, distopik gelecek kurgulari, itopyact anlatilar ve
ezoterik semboller, sanat¢inin ilgi alanlar1 arasinda yer alir. Resim ve heykelin yani sira
sinema ve tiyatronun etkisiyle kurgusal diinyasini titizlikle insa eder. Insanin insan
olma halinin eller araciligiyla miimkiin olduguna inanan Kilig, zanaat1 ve zanaat yoluyla
ogrenmeyi benimsemis; nakis ve taki teknikleri iizerine c¢aligmalar yiiriitmektedir.

Melike Kili¢'in eserleri bircok 6zel koleksiyonda yer almaktadir. Coca-Cola Tiirkiye ve
MasterCard Tirkiye koleksiyonlar1 basta olmak iizere, eserleri yurt ici ve yurt disindaki
cesitli koleksiyonlara dahil edilmistir. Sanat¢i, yurt disinda fuar ve sergilere katilmis;
Tirkiyede dort kisisel sergi agmis ve kirkin tizerinde prestijli karma sergide yer almstir.



Melike Kili¢

Sister | Abla

Watercolor on hand-cut paper | Elde kesim kagit tizerine sulu boya
o:12 cm

2022

Melike Kili¢

The Sparrow Who Sleeps with the Lake Wakes Up | Gille Uyuyan Serce ile Uyanir
Watercolor on hand-cut paper | Elde kesim kagit tizerine sulu boya

9: 12 cm

2023

900 EUR 900 EUR



Melike Kili¢ Melike Kili¢

Hedgehog | Kirpi I Will Fulfill My Wish After Resting | Dinlendikten sonra dilegini gerceklestirecegim
Watercolor on hand-cut paper | Elde kesim kagit iizerine sulu boya Watercolor on hand-cut paper | Elde kesim kagit tizerine sulu boya
@: 15 cm 20x 15 cm
2022 2023

1300 EUR 1800 EUR



MERVE DUNDAR

Merve Diindar completed her undergraduate studies in the Department of Economics
at Bogazici University and her master’s degree in the Department of Plastic Arts at
Yeditepe University with the thesis titled Fragments, Boundaries, Body, and Meaning. She
participated in workshops led by Irina Nakhova at the Salzburg International Summer
Academy of Fine Arts and by Amber Imbrie at The Alternative Art School. Within the scope
of various exhibitions and parallel events, she organized “Dil Copii” workshops at Tiitiin
Deposu, The Artisan Istanbul Hotel, and Akbank Sanat. She lives and works in Istanbul.

In her practice, Merve Diindar questions the relationship between the inner
world and the external environment, as well as the boundaries and interactions
between the individual self and the social self, and the concepts of self and reality.
She focuses on how social norms and the sensory-perceived external world shape
emotions and thoughts, thereby constructing the self and reality. Starting from
personal excavation, she seeks to reach shared emotions and collective experiences.

Although she works with various techniques such as drawing, painting, sculpture, and
installation, and employs a wide range of materials, paper and its various forms constitute
her primary medium. In her text-based works, she uses words both as subject matter and
as material. Layers, repetitions, the rhythm pursued through repetition, and the acts of
deconstruction and reconstruction stand out as central elements in her works.

Merve Diindar, Bogazi¢i Universitesi Ekonomi Béliimii’nde lisans egitimini, Yeditepe
Universitesi Plastik Sanatlar Boliimii’nde “Fragmanlar, siirlar, beden ve anlam” baslikl1
teziyle yiiksek lisans egitimini tamamlamistir. Salzburg International Summer Academy
of Fine Arts’da Irina Nakhova, The Alternative Art School’da Amber Imbrie atdlyelerine
katilmistir. Farkli sergilerle paralel etkinlikler kapsaminda Tiitiin Deposu’nda, The Artisan
[stanbul Otel’de ve Akbank Sanat’ta “Dil Copii” atdlyeleri diizenlemistir. Istanbul’da
yasamakta ve tiretmektedir.

Merve Diindar calismalarinda i¢ diinyanin, disariyla iligkisini, bireysel benlik ile
sosyal benlik arasindaki sinirlar1 ve etkilesimleri, benlik ve gerceklik kavramlarin
sorgulamaktadir.

Toplumsal normlarin ve duyularla algilanan dis diinyanin, duygu ve diisiinceleri
sekillendirerek benligi ve gercekligi nasil insa ettigine odaklanir. Kisisel kazisindan yola
¢ikarak ortak duygulara ve deneyimlere ulasmaya caligir. Desen, resim, heykel, yerlestirme
gibi farkli tekniklerle ve zengin bir malzeme ¢esitliligiyle tiretim yapmasina ragmen kéagit
ve kagidin farkli formlar1 ana ¢aliyma malzemesidir. Metin temelli islerinde, kelimeleri
hem konu, hem de malzeme olarak kullanmaktadir. Calismalarinda katmanlar, tekrarlar
ve tekrarla yakalanmaya caligilan ritim, yapma bozma ve yeniden insa etme eylemleri 6n
plana ¢ikmaktadir.



Merve Diindar

Vicious Cyecle | Kisir Dongii
Paper, collage | Kagit, kolaj
50x50x5cm

2019

1100 EUR

Merve Diindar

Vicious Cycle | Kisir Dongii
Paper, collage | Kagit, kolaj
50x50x5cm

2019

1100 EUR



MURAT OYMAN

Since 2019, the artist has been producing works within the axis of abstract expressionism
and minimal abstraction in his studio, exploring the relationship between form and
emotion through his own distinctive visual language. Focusing on the nature of material
and the energy of gesture, his practice unfolds as a process that transfers his inner rhythm
onto the canvas and surface.

During a two-year working period at the Cagdas Ergelik Studio, the artist concentrated
on sculpture and three-dimensional object production, deepening his engagement with
space, mass, and form. This experience introduced a new sense of volumetric awareness to
his two-dimensional abstractions and strengthened his interdisciplinary approach.
Having participated in various group exhibitions in different galleries, the artist continues
to present his work to audiences while consistently developing his practice and seeking
new modes of expression. His ongoing artistic production remains an uninterrupted
exploration on both material and conceptual levels.

2019 yilindan bu yana atdlyesinde soyut disavurum ve minimal soyutlama ekseninde
tiretimler gergeklestiren sanatci, bicim ve duygu arasindaki iliskiyi kendi 6zgiin diliyle
aragtirmaktadir. Malzemenin dogasina ve jestin enerjisine odaklanan bu {iretim pratigi,
sanat¢inin i¢sel ritmini tuvale ve yiizeye aktaran bir siire¢ olarak sekillenir.

Sanatci, Cagdas Ercelik atolyesinde gegirdigi iki yillik ¢alisma doneminde heykel ve
ic boyutlu obje tiretimlerine yonelerek mekan, kiitle ve form iizerine derinlesmistir.
Bu deneyim, iki boyutlu soyutlamalarina yeni bir hacimsel farkindalik kazandirmus;
disiplinler aras1 yaklagimini giiglendirmistir. Cesitli galerilerde yer aldig1 karma sergilerle
tiretimlerini izleyiciyle bulusturan sanat¢i, pratigini siirekli gelistirmeye ve yeni ifade
olanaklar1 aramaya devam etmektedir. Bugiin hala aktif olarak siirdiigli sanat iiretimi,
hem malzeme hem de kavramsal diizlemde kesintisiz bir arastirma niteligi tasir.



When Shams Left

In the work When Shams Left, I sought to convey a timeless emotion one felt by Mevlana
and, in truth, experienced by us all. This painting expresses the emptiness and pain born of
a loved one abandoning the one who loves, an emotion that resonates as deeply hundreds
of years ago as it will hundreds of years from now...

Sems’in Gidisi

Sems’in gidisi eserinde Mevlana’nin hissettigi ve aslinda hepimizin yasadig1 bir zamansiz
duyguyu anlatmak istedim. 100 yillar 6ncesinde veya 100 yillar sonrasinda da sevilenin
seveni terketmesinin verdigi bosluk ve ac1 duygusunu ifade eden bir resim bu...

Murat Oyman

When Shams Left | Sems’in Gidisi

Mixed media on paper | Kagit lizerine karigik teknik
100 x 70 cm

2025

800 EUR



Murat Oyman

Lust | Sehvet

Mixed media on paper | Kagit tizerine karigik teknik
100 x 70 cm

2024

800 EUR

Murat Oyman

Untitled | Isimsiz

Mixed media on paper | Kagit izerine karisik teknik
100 x 70 cm

2024

800 EUR

Untitled

In this painting, I intended to express lust, passion, and desire. The movement of red
conveys energy, impatience, and impulsive decision-making. The pink at the center
symbolizes love, standing before everything else. The scribbles represent the chaos and
cycles that lust can give rise to

Isimsiz

Bu resimde aslinda sehveti,tutkuyu ve ihtirasi ifade etmek istedim. Kirmizinin devinimi
enerjiyi, sabirsizligi, ¢abuk karar vermeyi anlatiyor.Ortadaki pembe ise her seyin dniinde
olan aski imgeliyor. Karalamalar ise sehvetin dogurabilecegi kaos ve dongiileri ifade
etmekte.



OZAN BATMAN

Ozan Batman (b. 1998, Istanbul) graduated in 2016 from the Painting Department of Asik
Veysel Fine Arts High School. In the same year, he began his undergraduate studies in the
Printmaking Department at Anadolu University Faculty of Fine Arts, focusing on screen
printing and original printmaking techniques.

Throughout his education, he worked with handmade paper of his own production,
introducing a material-oriented dimension to his artistic practice.

The artist commenced the Master’s Program in Printmaking at Anadolu University
Graduate School of Fine Arts in 2021 and completed it in 2023. In 2022, he became
one of the founding members of YE’R Community, an artist collective supported by the
European Union. During the project period, he actively participated in various exhibitions,
workshops, and production processes with the collective.

Ozan Batman (1998, Istanbul), 2016 yilinda Asik Veysel Giizel Sanatlar Lisesi Resim
Boliimii’'nden mezun oldu. Ayn1 y1l Anadolu Universitesi Giizel Sanatlar Fakiiltesi Bask1
Sanatlar1 Ana Dali’nda lisans egitimine baslayarak serigrafi ve 6zgilin baski tekniklerine
yoneldi. Egitim siireci boyunca kendi trettigi kagitlarla calisarak iiretimlerine malzeme
odakl1 yeni bir boyut kazandirdi.

Sanatci1, 2021 yi1linda Anadolu Universitesi Giizel Sanatlar Enstitiisii’nde Bask1 Sanatlar
ylksek lisans programina basladi ve 2023 yilinda mezun oldu. 2022 yilinda kurulan ve
Avrupa Birligi tarafindan desteklenen Ye’r Community sanat¢1 toplulugunun kurucu
tiyeleri arasinda yer aldi. Proje siiresi boyunca toplulukla gesitli sergi, atélye ve iiretim
siireclerinde aktif rol alda.



Ozan Batman
Freefall

Screen print | Serigrafi
50x35cm

2023

300 EUR

Ozan Batman

Drive Home

Screen print | Serigrafi
50x35cm

2023

300 EUR



Ozan Batman

Planet Caravan
Screen print | Serigrafi
50x35cm

2023

300 EUR

“The Present Series”

Structures that appear chaotic may, at first glance, bear the traces of disorder and confusion;
yet when viewed as a whole, they reveal their own inner rhythm and aesthetic. Much like
a jazz composition in which different rhythms, unconventional notes, and independent
instruments play simultaneously, what initially appears fragmented and complex
transforms into a fluid and harmonious composition when observed from a distance.

Seemingly random lines, incidental abstract patterns, and movements that appear
directionless may evoke chaos on the surface, yet they contain a coherent order within
their internal structures. Lines collide, separate, and intersect again; all this motion
ultimately forms a unity shaped around an invisible rhythm.

This approach suggests that the chaos created by densely populated living spaces and
crowded structures may also possess an aesthetic rhythm. When experienced from within
the crowd amid noise and continuous movement chaos seems dominant; however, when
one steps back and perceives the whole, a surprising sense of order, flow, and balance
emerges. Chaos is a rthythm that carries a hidden harmony within itself. This aesthetic
force, existing behind what appears disordered, makes itself felt both in abstract forms
and in the flow of life.

“Burada Olan Serisi”

Kaotik gortinen yapilar, ilk bakista diizensizligin ve karmasanin izlerini tasisa
da, bitlintine bakildiginda kendi igsel ritmini ve estetigini ortaya c¢ikarir. Tipki
farkli ritimlerin, ayrikst notalarin ve birbirinden bagimsiz enstriimanlarin
aynt anda c¢aldigi bir caz kompozisyonu gibi... Parcali ve karnisik bir
gorlintli, mesafe kazanildiginda akigkan ve uyumlu bir armoniye doniisiir.

Gelisiglizel atilan ¢izgiler, rastlantisal soyutdesenler ve yonsiiz goriinen hareketler, ylizeyde
kaosu ¢agristirsa dai¢ yapilarinda tutarli bir diizen barindirir. Cizgiler carpisir, ayrisir, tekrar
kesigir; tim bu devinim, goriinmez bir ritmin etrafinda sekillenen bir biitlinliige doniisiir.

Bu yaklagim, yogunlukla dolu yasam alanlariin ve kalabalik yapilarin yarattig:
karmasanin da estetik bir ritme sahip olabilecegini disilindiiriir. Kalabaligin,
glirliltiinlin  ve kesintisiz hareketin i¢inden bakildiginda kaos hakimdir; geri
cekilip biitiin algilandiginda ise sasirtict bir diizen, akis ve denge ortaya g¢ikar.

Kaos, i¢inde sakli bir armoni tasiyan bir ritimdir. Diizensiz goriinenin ardinda var olan bu
estetik glic, hem soyut bicimlerde hem de yasamin akisinda kendini hissettirir.



SELIN KOHEN

In 2002, she left her corporate career in the finance sector and received training that
included various techniques related to the artistic applications of glass, the material she
is passionate about.

Within the scope of contemporary art, she has focused on experimental works in which
she develops original techniques in the fields of hot and cold glass processing. Depending
on the theme she explores in her works, she uses many different techniques and materials
in harmony with glass.

2002 yilinda finans sektoriindeki kurumsal kariyerinden ayrilarak, tutku duydugu malzeme
olan camin sanatsal uygulamalarina yonelik farkli teknikleri kapsayan egitimler almistir.

Cagdas sanat baglaminda, sicak ve soguk camin islenmesi alanlarinda 6zgiin teknikler
gelistirerek deneysel caligmalara yogunlasmistir. Eserlerinde ele aldigi temaya baglh
olarak cam ile uyumlu farkli teknik ve malzemeleri bir arada kullanir.



I emphasize the fluid and ever-changing cycles of life by using the flowing and variable
forms of glass Just as at different stages of life I perceivei feel, interpret the World in dif-
ferent ways, through this interaction,my creations come to lifeat times as inviting and lu-
minous, at times with a calling depth , sometimes with an worrisome fragility, and some-
times with the hardness and strenght of a stone Just like the various experiences life offers
to explore, I also use glass as a tool of exploration. The essence of my work is to question
and present life through glass from my own perspective.

Yasamin akigkan ve degisken dongiilerini, camin farkli hallerindeki akiskan ve degisken
formlarini kullanarak vurgulamaktayim. Hayatin degisik evrelerinde diinyay: da fakli
sekillerde algiladigim, hissettigim, yorumladigim gibi tiretimlerim de bu etkilesimle, kimi
zaman davetkar ve 1s1ltili, kimi zaman gizemin igine ¢eken bir derinlikte, bazen endise
verici bir kirilganlikta ve bazen de bir tagin sertliginde ve giiclinde hayat buluyor. Tipki
yasamin kesfe sundugu tiirlii deneyimler gibi, cami da bir kesif arac1 olarak kullaniyorum.
Uretimlerimin esasi; hayati cam {izerinden sorgulamak ve kendi bakis agimla hayati cam
lizerinden sergilemektir... .

Selin Kohen

Aquamarine Crystal | Aquamarine Kristali
Crystal glass fragments | Kristal cam parcalari
o: 60 cm

2022

2500 EUR



Drawing inspiration from the crystallized state of glass and from natural stones,
these works are symbolized as talismans that radiate high energies—emerging
from the union of art and the well-known healing power of crystals—to the spaces
and people they interact with.

Camin kristalize olma halinden yola ¢ikilarak, dogal taslardan alinan ilhamla
yaratilan bu eserler, hem sanatin, hem de kristallerin bilinen iyilestirici gicunun
birlesmesiyle aciga cikan yuksek enerijileri, etkilesimde bulundugu mekan ve
insanlara yayan birer tilsim olarak sembolize edilmislerdir.

Selin Kohen

Aquamarine Crystal IT | Aquamarine Kristali I1
Crystal glass fragments | Kristal cam parcalari

2: 60 cm

2021

2500 EUR



SEVKET CEM ONAT

Sevket Cem Onat was born in 1982 in Ankara, Tirkiye. He received his Bachelor’s
degree in Graphic Design from Bagkent University, Faculty of Fine Arts. During his
undergraduate studies, his work titled Who Is the Real Roman? was exhibited in the
European Common Identity competition organized by the Turco-British Association.

In 2010, he enrolled in the Master’s program in Plastic Arts at Yeditepe University,
Institute of Social Sciences, where he also began working as a research assistant. During
the 2011-2012 academic year, he spent six months at Temple University in the United
States to support his master’s thesis research. There, he studied Japanese Buddhism and
mandala traditions under the supervision of Prof. Dr. Shigenori Nagatomo.

Following his studies in the United States, he completed his Master of Fine Arts (MFA)
degree with a thesis entitled Contemporary Reflections of Mandala. Since 2015, he has
participated in numerous group exhibitions. He has held four solo exhibitions in Ankara
and Istanbul.

In 2018, he completed his Ph.D. dissertation entitled Mystical Inspirations of Abstract
Expressionist Painting and was awarded his doctoral degree. He is currently working
at Yeditepe University, Department of Arts and Cultural Management, as an Associate
Professor.

Sevket Cem Onat, 1982 yilinda Ankara’da dogmustur. Lisans egitimini Baskent
Universitesi Giizel Sanatlar Fakiiltesi Grafik Tasarim Boliimii’nde tamamlamistir. Lisans
egitimi sirasinda Who Is the Real Roman? adli ¢alismasi, Turco-British Association
tarafindan diizenlenen European Common Identity yarismasi1 kapsaminda sergilenmistir.

2010 yilinda Yeditepe Universitesi Sosyal Bilimler Enstitiisii Plastik Sanatlar Anabilim
Dali’nda yiiksek lisans programina baslamis ve ayn1 donemde arastirma gorevlisi olarak
calismaya baslamistir. 2011-2012 akademik yilinda, yiiksek lisans tez g¢alismalarini
desteklemek amaciyla Amerika Birlesik Devletleri’'nde Temple University’de alti ay
siireyle bulunmustur. Bu siiregte Prof. Dr. Shigenori Nagatomo danismanliginda Japon
Budizmi ve mandala gelenekleri lizerine ¢aligmalar yiirtitmiistiir.

Amerika Birlesik Devletleri’ndeki ¢alismalarinin ardindan, Contemporary Reflections of
Mandala baslikli teziyle Yiiksek Lisans Gilizel Sanatlar (MFA) derecesini tamamlamaistir.
2015 yilindan bu yana ¢ok sayida karma sergiye katilmistir. Ankara ve Istanbul’da dort
kisisel sergi ger¢eklestirmistir.

2018 yilinda Mystical Inspirations of Abstract Expressionist Painting baslikli doktora
tezini tamamlayarak doktora derecesini almistir. Halen Yeditepe Universitesi Sanat ve
Kiiltiir Yonetimi Boliimii’'nde Dogent Doktor olarak gorev yapmaktadir.



Sevket Cem Onat

Image | imge

Acrylic on canvas | Tuval lizerine akrilik
90 x 60 cm

2023

6500 EUR



Sevket Cem Onat

Tree | Agac

Mixed media on canvas | Tuval {izerine karisik teknik
90 x 60 cm

2023

6500 EUR



On March 9, 1992, Baroness Valentine passed away in Istanbul at the age of ninety. ...
With the raki glass she carried in the pocket of her vest pressed against her forehead, she
would sing Black Eyes

(Ochi Tchorniye) in Russian Madam Valentine Taskin, the one and only beloved of the
singer Todori.

9 Mart 1992°de, tam doksan yasinda Istanbul’da 6len Barones Valentine. ... Yelek cebinde
tasidig1 raki kadehini alnina oturtup Siyah Gozler’i

(Ochi Tchorniye) Rusga sdyleyen sarkict Todori’nin biricik’i Madam Valentine Taskin...

Sevket Cem Onat

Barones Valantine

Mixed media on canvas | Tuval tizerine karisik teknik
100 x 120 cm

2017

4500 EUR



According to Ozdemir Kaptan (Arkan), who wrote Beyoglu: A Brief History and Its Slang
with the wish that “Beyoglu might be freed from its would be saviors,” and drawing on the
accounts of Ebiizziya Tevfik one of the leading figures of the Young Turks Asmalimescit
is the street where Ziya Pasha and Namik Kemal first met at the editorial office of Corrier
d’Orient, and where their plans to flee to France were set in motion.

Asmalimescit, “Beyoglu, kurtacilarindan kurtulmay: basarir” dilegi ile Beyoglu: Kisa
Gegmisi, Argosu kitabini kaleme alan Ozdemir Kaptan’in (Arkan), Jon Tiirklerin dnde
gelenlerinden Ebilizziya Tevfik’e dayanarak yazdiklarina gore, Ziya Pasa ve Namik
Kemal’in Corrier d’Orient Gazetesinin idarehanesinde tanistiklart ve Fransa’ya kagis
planlarmin yapildig: bir sokak...

Sevket Cem Onat

Corrier D’Orient

Mixed media on canvas | Tuval tizerine karigik teknik
100 x 100 cm

2017

4000 EUR



Before the Great Beyoglu Fire of June 5, 1870, in the early 1840s, an Italian named Bosco
commissioned the construction of a wooden theatre opera building on the site where
Cicek Passage stands today.

According to historical records, this building was also the second theatre in Pera. Unable
to cover the mounting expenses, Bosco eventually transferred the building to the land’s
owners, the Lebanese Christian Arab Duhani family.

5 Haziran 1870 tarihli Beyoglu Biiyiik Yangmindan once, 1840’1 yillarin basinda,
bugiiniin Cigek Pasajinin bulundugu alanda Bosco adinda bir italyan, ahsap bir tiyatro-
opera binas1 yaptirmis.

Tarihi kayitlara gore, bu bina ayni zamanda Pera’nin ikinci tiyatrosuymus. Bosco,
masraflarla basa ¢ikamayinca binayi, arsanin sahibi olan Liibnanli, Hristiyan-Arap
Duhanti ailesine devretmis.

Sevket Cem Onat

Bosco

Mixed media on canvas | Tuval tizerine karisik teknik
70 x 100 cm

2017

3500 EUR



In Beyoglu, on Balikpazar1 Nevizade Street... one morning, the tavern keeper Lambo was
found hanging inside his shop, the tiny meyhane where Sait Faik and Orhan Veli often met.
Lambo was a White Russian.

According to one rumor, he was a spy; according to another, he worked for the police. He
wrote poetry and was said to speak very little. In Afif Yesari’s book An Istanbul Memory,
there is a photograph of Lambo taken “while serving wine.” His eyes seem to stare into
nothingness.

Besir Beyoglu’nda, Balikpazar1 Nevizade Sokakta... bir sabah asili bulunmus meyhaneci
Lambo, diikkaninda... Sait Faik ile Orhan Veli’nin sik¢a bulustugu o kii¢iiciik meyhanede.
Lambo, bir Beyaz Rus’mus.

Birrivayete gore casus; bir rivate gore poliste gorevliymis. Siir yazar, pek de konugmazmas.
Lambo’nun, Afif Yesari’nin, Istanbul Hatiras1 kitabinda ‘mey sunarken” cekilmis bir
fotografi var. Sanki bos bakiyor gozleri.

Sevket Cem Onat

Lambo

Mixed media on canvas | Tuval tizerine karigik teknik
90 x 145 cm

2017

4000 EUR



One day, the Baron General’s yacht Lukull, anchored near Dolmabahce Palace, was cut
in two by an Italian ship arriving from Odessa and sank into the depths of the Bosphorus.

Lukull had been the only place where the White Russian flag was known to fly. At the
time of the incident, the Baron General and his wife were not on board; three people lost
their lives.

The Baron General later set out in search of his documents and papers.
Alas if Madam Véra’s testimony is to be believed, “the only thing left behind” was the
Baroness’s swimsuit, which she had hung on the railings before leaving the yacht.

Baron General’in Dolmabahg¢e Sarayinin yakininda demirleyen yati Lukull, Odesa’dan
gelen bir Italyan gemisi tarafindan ikiye bicilmis bir giin ve Bogaz’in derinliklerine
gomiilmiis, Lukull, Beyaz Rus Bayraginin dalgalandig: tek mekanmas.

Olay sirasinda Baron-General ve esi yatta degillermis; Ui kisi 6lmiis. Baron-General
evraklariin/belgelerinin pesine diismiis.

Heyhat! Madam Véra’nin tanikligina inanilacaksa, “geriye kalan tek sey” Barones’in,

= (13

yattan ayrilmadan once parmakliklara astig1 “mayosu”ymus.

Sevket Cem Onat

Lukull

Mixed media on canvas | Tuval tizerine karigik teknik
150 x 150 cm

2017

4.500 EUR



YASEMIN ASLAN BAKIRI

Yasemin Aslan Bakiri graduated from Academy of Fine Arts at Mimar Sinan University
with a BFA degree in ceramics and glass in 1988. She received a Certificate in
Communication Studies and CAM diploma from The London Institute, London College
of Printing and Distributive Trades in 1992. Furthering her studies in England, the
artist graduated in 1995 from the Surrey Institute of Art & Design University College
specialising in 3-dimensional Design in Glass.

Bakiri has worked with renowned artists such as Annette Meech, Christopher Williams,
David Taylor and Fleur Tookey. She has shown her works in various local and international
galleries and art events. The artist’s glass robe (kaftan) series and different works were
included in various auctions such as Christie’s Dubai and London. Her works are held in
many private collections worldwide.

Bakiri has been teaching as a part-time lecturer at Anadolu University, Faculty of
Architecture and Design, in Industrial Design department between 2010-2022 In 2005,
“Camhane” was founded by the artist in Balat, a neighbourhood in Golden Horn with the
purpose of reviving the glass tradition of the area which used to harbour glass workshops
in the Ottoman era. Establishing the first and only glass gallery of Turkey, the artist
realised her dream of setting up the basis for studio glassmaking and transferring glass art
to future generations in Istanbul.

Yasemin Aslan Bakiri, 1988 yilinda Mimar Sinan Universitesi Giizel Sanatlar Akademisi
Seramik ve Cam Boliimii’nden lisans (BFA) derecesiyle mezun oldu. 1992 yilinda
Ingiltere’de The London Institute biinyesindeki London College of Printing and
Distributive Trades’te Iletisim Calismalar1 Sertifikas1 ve CAM diplomasi aldi. Sanatci,
egitimini Ingiltere’de siirdiirerek 1995 yilinda Surrey Institute of Art & Design University
College’dan Cam alaninda ii¢ boyutlu tasarim (3D Design in Glass) uzmanligiyla mezun
oldu.

Bakiri, Annette Meech, Christopher Williams, David Taylor ve Fleur Tookey gibi
taninmis sanatgilarla birlikte ¢alisti. Eserlerini ¢esitli ulusal ve uluslararasi galerilerde ve
sanat etkinliklerinde sergiledi. Sanat¢inin cam kaftan (robe) serisi ve farkli ¢alismalari,
Christie’s Dubai ve Londra gibi 6nemli miizayede evlerinde yer aldi. Yapitlar1 diinya
capinda pek ¢ok 6zel koleksiyonda bulunmaktadir.

Bakiri, 2010—-2022 yillar1 arasinda Anadolu Universitesi Mimarlik ve Tasarim Fakiiltesi,
Endiistriyel Tasarim Boliimii’nde yar1 zamanli 6gretim gorevlisi olarak ders verdi. 2005
yilinda sanat¢i, Osmanli doneminde cam atolyelerine ev sahipligi yapmis olan Halig teki
Balat semtinde, bolgenin cam gelenegini yeniden canlandirmak amaciyla “Camhane’yi
kurdu. Tiirkiye’nin ilk ve tek cam galerisi olan Camhane’yi hayata gecirerek, stiidyo
camciliginin temellerini atma ve cam sanatin1 Istanbul’da gelecek kusaklara aktarma
hayalini gerceklestirdi.



Yasemin Aslan Bakiri

Kalkan Serisi | Shield Series

Renkli Cam Hamuru, El Yazisi kaligrafi,altin patina
Pate de Vere, Handwriten calligraphy, gold patina
2: 50 cm

2019

5.000 EUR

“I usually use an ‘armour’ type of hand-wowen metal mesh made up of steel, silver, copper
and brass wires to act as a backing for my works. The traditional ‘cintemani’ and floral
motifs found on Ottoman textiles are rendered by me. In lustre, clear or coloured glass
mounted on the intricate loops of woven metal sheet. These sculpture- like works of art
have an eye -catching brilliance and resemble the magnificent sultans ‘kaftans of the early
Ottoman Empire seen in museums. Each production is a unique work of art as I use
different weaving techniques with varying glass colour ,shape and patina in my kaftans.I
personally hand -weaves the metal alloy mesh textile and hand crafts the glass elements in
‘studio glass’ technique (hand cast one by one )and is therefore a rare example of an artist
who uses time -consuming labour. My works have a sculptural three-dimensional quality
and my frequent use of unusual metal alloys and glass offer a visual harmony despite the
opposing physical characteristics of the mediums (hardness versus fragility and opacity
versus transparency).

Genellikle ¢caligmalarimda, ¢elik, gimiis, bakir ve piring tellerden olusan; elde dokunmus,
zirh1andiran bir metal 6rgiiyii tagiyic1 yiizey olarak kullanirim. Osmanli tekstillerinde sikga
rastlanan geleneksel ¢cintemani ve bitkisel motifler, tarafimdan; parlak, seffaf ya da renkli
camlarin, dokuma metal levhanin karmagik halkalar1 tizerine tek tek yerlestirilmesiyle
yeniden yorumlanir. Heykelimsi nitelik tasiyan bu eserler, goz alic1 bir 1s1ltiya sahiptir ve
miizelerde goriilen erken Osmanli donemine ait gorkemli sultan kaftanlarini ¢agrigtirir.
Her tretim, farkli dokuma teknikleri ile degisen cam renkleri, bicimleri ve patinalarin
kullanilmasi nedeniyle benzersiz bir sanat eseridir. Metal alasimli 6rgii tekstili tamamen
elde dokur, cam elemanlar1 ise stiidyo cami teknigi ile (her birini tek tek elde dokerek)
tretirim. Bu yoniiyle, zaman ve emek yogun bir iiretim siirecini stirdiiren nadir
sanat¢ilardan biriyim. Calismalarim, heykelsi ve ii¢ boyutlu bir karakter tasir; alisilmadik
metal alasimlar1 ile camin sik kullanimi, malzemelerin fiziksel olarak zit 6zelliklerine
(sertlik-kirilganlik, opaklik-seffaflik) ragmen giiglii bir gorsel uyum ortaya koyar”



Aslan Bakiri specializes in sand-cast glass techniques, using ideas relating to the natural
world. She renders the juxtaposition of the cold, hard nature of metal with the transparent,
breakable, and sensitive characteristics of glass. The overall impression suggests a feeling
of fragility, a decadence defined by how intangible the object seems to us. This sculpture
elicits the divine human body idealism within Humanity, while also expressing the notion
that we are manufactured parts beneath our surface. It’s a proposition to view our bodies
as hardware achieved through delicate means.

Aslan Bakiri, dogaya iligkin kavramlardan beslenerek kum dokiim cam teknikleri iizerine
uzmanlagsmistir. Caligmalarinda metalin soguk ve sert yapisi ile camin seffaf, kirilgan ve
duyarli karakterini bilingli bir karsitlik icinde ele alir. Ortaya ¢ikan genel izlenim, nesnenin
neredeyse elle tutulamaz olusuyla tanimlanan bir kirilganlik hissi ve incelikli bir ihtisam
duygusudur. Bu heykel, insanlikta var olan ilahi beden idealizmini ¢agristirirken, aym
zamanda yiizeyimizin altinda aslinda iiretilmis pargalardan olustugumuz fikrini de ifade
eder. Eser, bedenlerimizi; narin ve hassas siiregler araciligiyla insa edilmis birer donanim
olarak yeniden diistinmeye yonelik bir 6neri sunar.

Yasemin Aslan Bakiri

Kaftan Series | Kaftan Serisi

Renkli Sicak Dokiim Liisterli Cam , El Yapimi Giimiis, Bakir, Celik Metal
Cast Hot Lustered Glass With Swirl of Colour , Hand Woven Silver, Copper,
Stainless Steel Mesh

70x 70 x 5 cm

2021

10.000 EUR



ZEYNEP CILEK CIMEN

Zeynep Cilek Cimen (1984, Ankara) seeks the possibilities of form in her works and
approaches art as an expression of traditional interaction. She adopts an optical surface
painting technique while repeatedly abstracting motifs. While this approach primarily
focuses on formal relationships, it also incorporates symbolic uses of these motifs.

In her compositions, which she constructs through a simple rhythm, she places motifs
rooted in nomadic culture at the center. Single or multiple images sometimes intertwining
or deforming establish new semantic relationships and transform into a formal
understanding built on the belief that cultural identity can be revealed through symbols.

By creating her own myth within cultural identities through Anatolian, Seljuk and Turkish
motifs, the artist conveys a deep sentiment: that she can transform what she aims to
express from the local to the universal through her nomadic imagery.

Zeynep Cilek Cimen (1984, Ankara), ¢caligmalarinda formun olanaklarini arastirir ve sanati
geleneksel etkilesimin bir ifade bigimi olarak ele alir. Motifleri tekrarlayarak soyutlarken
optik ylizey resimleme teknigini benimser.

Bu yaklasim, esas olarak bigimsel iliskilere odaklanirken ayni zamanda bu motiflerin
sembolik kullanimin1 da icerir.

Basit bir ritimle kurdugu kompozisyonlarinda, gocebelik kiiltiiriine ait motifleri merkeze
yerlestirir. Bazen i¢ ice gegen ya da bicim degistiren tekil yahut ¢ogul imgeler, yeni
anlamsal iliskiler kurar; semboller araciligiyla kiiltiirel kimligin agiga c¢ikabilecegi
inancini tagiyan bigimsel bir anlayisa doniistir.

Sanat¢1, Anadolu, Sel¢uklu ve Tiirk motiflerinden yararlanarak kiiltiirel kimliklerin
ortasinda kendi mitini olusturur ve gécebe imgeleri araciligryla aktarmak istedigi anlami
yerelden evrensele doniistiirebildigine dair giiclii bir his tasir.



Zeynep Cilek Cimen

Untitled | Isimsiz

Acrylic on canvas | Tuval lizerine akrilik
50 x 50 cm

2023

1.990 EUR

Zeynep Cilek Cimen

Untitled | Isimsiz

Acrylic on canvas | Tuval lizerine akrilik
70 x 50 cm

2022

2.400 EUR



Zeynep Cilek Cimen

Untitled | Isimsiz

Acrylic on canvas | Tuval lizerine akrilik
50x35cm

2022

1.400 EUR

Zeynep Cilek Cimen

Untitled | Isimsiz

Acrylic on canvas | Tuval lizerine akrilik
50x 35 cm

2023

1.400 EUR



Zeynep Cilek Cimen

Untitled | Isimsiz

Acrylic on canvas | Tuval lizerine akrilik
50x 35 cm

2023

1,400 EUR



ZULAL DICLE CENGIiZ

Ziilal Dicle Cengiz, born in Istanbul in 2003, completed her high school education in
graphic design and photography, and undertook her internship as a Graphic Design
Intern at Esmer Advertising Agency. In 2021, she began her undergraduate studies in the
Department of Art Education (Painting) at Marmara University, graduating in 2025. She
completed her degree within a collective studio led by H. Avni Oztopcu, which focused
on exploring the relationship between music, nature, philosophy, and painting.

In 2023, she contributed to children’s workshops at Borusan Contemporary, enriching
her experience in art education and pedagogy. She currently lives and works in Istanbul,
actively continuing her artistic practice. Since April 2025, she has been working
independently in her studio located in Feneryolu, Kadikoy.

2003 yilinda Istanbul’da dogan Ziilal Dicle Cengiz, lise egitimini grafik ve fotograf
alaninda tamamladi; stajini ise Esmer Reklam Ajansi’nda Grafik Tasarim Stajyeri olarak
gergeklestirdi. 2021 yilinda Marmara Universitesi Resim-Is Ogretmenligi Boliimii’ne
baslad ve lisans egitimini, H. Avni Oztopcu yiiriitiiciiliigiindeki, miizik, doga ve felsefenin
resimle iliskisini aragtiran kolektif bir atdlyede tamamlayarak 2025 yilinda mezun oldu.

2023 yilinda Borusan Contemporary biinyesinde ¢ocuk atdlyelerinde gorev alarak sanat
egitimi ve pedagojik deneyimine katki sagladi. Istanbul’da yasamini siirdiirmekte ve
sanatsal liretimlerine aktif olarak devam etmektedir. 2025 y1l1 Nisan ayindan itibaren ise
Kadikoy Feneryolu’ndaki atdlyesinde ¢aligsmalarini bagimsiz olarak stirdiirmektedir.



Ziilal Dicle Cengiz

Untitled | Isimsiz

Acrylic on canvas | Tuval lizerine akrilik
40 x 60 cm

2025

1320 EUR

Ziilal Dicle Cengiz

Untitled | Isimsiz

Acrylic on canvas | Tuval lizerine akrilik
130 x 180 cm

2024

1,980 EUR



Ziilal Dicle Cengiz

Tivoli

Oil on canvas | Tuval lizerine yagli boya
60 x 120 cm

2025

1940 EUR

Ziilal Dicle Cengiz

Untitled | Isimsiz

Mixed media on paper | Kagit {izerine karisik teknik
40.5x 124.5 cm

2025

1700 EUR



“My work investigates fragile thresholds between memory and forgetting, rhythm and
interruption, freedom and limitation. Moving between painting and collage, I develop
my work through processes of disrupting, cutting, and reconstructing my relationship
with the surface. [ am interested in fragmenting visual order in order to construct new
structures.

In my works, the viewer does not simply look at an image but experiences how forms
interact with space, material, and perception. I become lost within the structure formed
between past, present, and future, and find my way again through lines. Through
improvisation, rhythmic ruptures, and recurring structures, I also question the idea of
freedom carried by sound.

The acts of fragmentation and reconstruction reference both the fragmented nature of
individual and collective memory and the improvisational, interrupted rhythms of jazz
music.

My experimental approach is grounded in flexibility in materials and methods. Each work
emerges from the need for a new way of thinking; rather than fixed narratives, I prioritize
leaving open spaces in which the viewer can form their own modes of engagement.”

“Hafiza ile unutma, ritim ile kesinti, 6zgiirliik ile sinirlanma arasindaki kirilgan esikleri
arastirir. Resim ve kolaj arasinda dolasan isler iireterek, yiizeyle kurdugum iliskiyi bozma,
kesme ve yeniden kurma siiregleri iizerinden ilerlerim. Gorsel diizeni parcalayarak yeni
yapilar kurmakla ilgilenirim.

Calismalarimda izleyici yalnizca bir goriintiiye bakmaz; bi¢cimlerin mekan, malzeme ve
algiyla kurdugu iliskiyi deneyimler. Gegmis, simdi ve gelecek arasindaki yapida kaybolur;
cizgiler araciligiyla yeniden yon bulurum. Dogaclama, ritmik kopuslar ve tekrar eden
yapilar iizerinden sesin tasidigi 6zgiirliik fikrini de sorgularim. Parcalama ve yeniden
kurma eylemi, hem bireysel ve kolektif bellegin parcali yapisina hem de caz miizigin
dogaclamaci ve kesintili ritmine referans verir.

Deneysel yaklasimim, malzeme ve yontemlerde esneklige dayanir. Her is, yeni bir
diisiinme ihtiyacindan dogar; net anlatilar yerine, izleyicinin kendi iligkilenme bi¢imini
kurabilecegi acik alanlar birakmay1 6nceliyorum.”

Ziilal Dicle Cengiz

Untitled | Isimsiz

Oil on canvas | Tuval lizerine yagli boya
30x 67.5cm

2025

1460 EUR
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